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RICHARD LYTLE
Borm: Albany, New York, 1935

48. Succession, 1979

Watercolor and graphite on paper, 2234 x 305 inches
Signed and dated lower center right: Lytle 79
Acquired in 1979
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Richard Lytle's work is derived from a study of nature; even his
more abstract paintings have their origins in natural forms,
which are magnified beyond recognition

In Succession Lytle reveals enough specific information about
the plants to enable their identification: the orchid is a pap-
iopedilum insigne seen in front of a maranta or prayer plant
Clearly, though, Lytle's interest in these plants is not botani-
cal Rather he is fascinated by their semi-abstract shapes,
sensuous color and patteming One understands these fea-
tures in his “succession” of views of the orchid - the bulbous
lip, sweeping petals and dappled sepal. Magnified, floating
almost weightlessly on the sheet, the interplay of floral shapes
results in a complex, slightly ambiguous, sense of space that
focuses the viewer's attention
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